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Representing the Emperor in Sound: Sacred Music 
as Public Image for Ferdinand III at the End of the 

Thirty Years’ War

Emperor Ferdinand III stands before us in a relaxed yet commanding pose, 
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This portrait by the Emperor’s court painter Frans Luyckx encapsulates 
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was the Habsburgs’ legendary Catholic piety: Representations repeatedly 
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nelius Schut created for a triumphal arch in honour of Ferdinand III’s cousin 
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ride side-by-side on rearing horses over the bodies of their slain enemies 
while the Virgin Mary and baby Jesus smile down on them from heaven 
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����{�� Ferdinand III’s powerful, victorious image appeared throughout 
Europe in a variety of media, such as paintings, engravings, medals, pub-
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FIGURE 1. Frans Luyckx, Ferdinand III, c.������\���"���
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Book of Madrigals, the Madrigali guerrieri, et amorosi, dedicated to Ferdi-
�
����������������

]���� ��
�����"��#����&�"#�����$
����� �"��
���
���
�� ����]����@���
��~�
[
��������������
�
�����
�������������������������
��@����
��
��������$���
�����
�@��
�&
����
�"�������}�����
����@�������
���"�_�����������"$�����
}�����
���� ��
#���� ������&����#�����
����$�"�������"�����^�
�������� ����
powerful Swedish army led a devastating campaign in the eastern realms of 
������&�����"���&@����:"����
���������
����"�_������������"$�=�����
�
���
^"�
#�
���������
��@��������\�����"#�����������������&���
��
��@���$$���� 
 

 � Examples include ���"���"� �"����

�� L’aquila coronata overo la felicita sospirata 
dall’universo��������������{��^
����
���
�"�����Arma virtutum quae serenissimo, po-
tentissimo, et invictissimo principi ac Domino, Domino Ferdinando Tertio �…���:����
���
������{������������
��
�������Serenissimo, potentissimo Principi, ac Domino, Domino 
Ferdinando III. �…� cum Rex Romanorum eligeretur, inauguraretur et coronaretur Pan-
egyricus���"�"���������{��
���!�������"���
����La gloria, panegirico per le grandezze 
di Ferdinando III. re de’ romani eletto��^��
�������{�

 � Examples include the play Emulacion de los elementos y aplauso de los dioses� ���-
���
������{��&��$"�������������
���������
�@�������
��
������@�������
������~����$�����
������
��"��"$�����#���"��"����������$�"���X����������
�����
�����
������@��
����
�"�
:"�#����"�&��$"��������}����������"�����
��
�@���������������
��"��"$�������
������~��
�"�"�
��"��
�������"$�����}"�
�����������"���������
��¦����������������
��"�
������"-
���+���"��������
������
�����������&��"�����Le quattro relazioni seguite in Ratisbona 
nelli tempi sotto notati�������
�������{��
�������"&��
�Il trionfo��@�`�����^
��"������-
�����"{�
���`"����"�^"�
���� ������{��&��$"��������}"�����������
�@�������
��
�����
�@�^
�����"�"$�=
#"@�������
����
����"����"��"$������"�@�}"�
��'�&���{�����"�"���"$�
������
������~���"�"�
��"��
�������"$�����}"�
����������&��"��
���$�����������"����`�����
Manzoni, Applausi festivi fatti in Roma per l’elezzione di Ferdinando III al regno de’ 
romani��}"��������{��������

 � Claudio Monteverdi, Madrigali guerrieri, et amorosi��£��libro ottavo��������������{��
modern edition in idem, Madrigals, Book 8: Madrigali guerrieri et amorosi������!�
��
��
�����"�^
��&���"������
�&��$
���
���������
���
��"����@�=�
���@��&&���
��������
�"�+������{���"����$"��
��"��"���"������&�������"��
���������
����������������������
Weaver, ‘Divine Wisdom and Dolorous Mysteries: Habsburg Marian Devotion in Two 
Motets from Monteverdi’s Selva morale et spirituale’, Journal of Musicology���������{��
���������
�����������

� �� The information about the war in this paragraph is drawn from [����
�����!��������The 
Later Thirty Years War: From the Battle of Wittstock to the Treaty of Westphalia��[���-
&"������������{�����������
�+����The Thirty Years’ War�����������
����"��
��}�&�����
�������
������������������~��������"��=����������
���[
����� ������������{� Die Kaiser 
der Neuzeit, 1519–1918: Heiliges Römisches Reich, Österreich, Deutschland��^�������
����{����������



 Representing the Emperor in Sound ��

����
�������
��������"$�����@������������$�
���
������=��"���:
�����"$�:������-
$������"�����"#����������������X���������&�"#����"���������
����
�"����&���
��
#���"�@�"$������
���
������������#����������@�"$������
��"�����������������@�
����=�������
��@�
$����
�"��������
���"����
�����

]����
��@�������������
�+���
�������
����������&"�������������
������~��
�������
���������������
����_������
������
�
���������+����"$�&"�����
��&"���@�
if the Emperor were to successfully end the war with his reputation and 
�"#�������@����
����]����&"�����
����������
��
��"�&
������@�
��"����&"������
��������������'�&��"�~����&������
��"���\�������"���&�
����
����#���������������
�"����"$������
���
�����������
�����@���$
�����$"��������
����"��&�����"��@�
on the lavish artworks and theatrical events that had helped craft his image 
��� ���� ������� ]�������@�� �"� "&��
�� "�� �
������ ����� &�"������ 
�� �"���� $�"��
����������������� nor are there any grand portraits that can be securely dated 
�"�������������������$
��������"���&"���
�����
���
������
�����"�������������@�
������������
�������
��#
�������"��+�����"��
�����������������#����"$����-
���
��~����"�����������+��`�"&"���[��������������{���������+����@���$$������
$�"�����������
�����
����"$����������������
����{�� This small painting is as 
austere as the earlier paintings are sumptuous: against an unadorned, neutral 
background, marked only by a hint of colour from the red drapery in the 
upper left corner, sits a bare-headed Emperor wearing only plain black gar-
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not laugh at the obvious disparity between his victorious image and the un-
victorious reality and also to send the message that he was willing to negoti-
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Not only was it crucial that Ferdinand’s image continue to present him as a 
strong, capable leader, but it was also necessary to account for the role of 
 
 � See the list of theatrical events held at the Habsburg court in Herbert Seifert, Die Oper 
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FIGURE 3. Jan van den Hoecke, Emperor Ferdinand III, c.���������� 
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the matter is the fact that Ferdinand’s image had always played an important 
role in his larger Counter-Reformation programme of uniting his realm un-
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The strategy that Ferdinand III adopted to address these issues was to 
morph his image as a powerful warrior into that of a comforting, protec-
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get audience of other rulers, ambassadors, and the nobles of his court—a 
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musical work could function as an effective oration, with the music height-
ening the text and sometimes even providing messages not apparent in the 
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lepidum novum libellum?”: Dedicating Latin Works and Motets in the Sixteenth Century 
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also Peter Webhofer, Giovanni Felice Sances (ca. 1600–1679): Biographische-biblio-
graphische Untersuchung und Studie über sein Motettenwerk��}"��������{�
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��	�������@��Jesuits and Music, vol. 1, A Study of the Musicians Connected with the 
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Protestant who had become one of the most ardent and vocal Bohemian sup-
&"������"$������
��"������������
���"$��
�������
���"���@{��=�
#
�
����#���

��
�����������
�&���"$������
�������~���|�
��"�����
��"���$$"����
���"�+��� 
Slavata also draws the readers’ attention to the Thirty Years’ War, for he 
was one of the men who had miraculously survived being hurled out of an 
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The text of Audi Domine relates directly to the Habsburgs’ situation in the 
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each statement of the refrain come the actual prayers, each of which is given 
in the form of a conditional statement: provided that the Lord’s people are 
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from the hands of their enemies’:
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audi hymnum et orationem
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Domine, Domine,
si conversus fuerit populus tuus
et oraverit ad santuarium tuum,
tu exaudies de caelo Domine,
et liberabis eum
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������������"������"����
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hear the hymn and prayer
that Your servant prays
����"���&���������"�
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if Your people repent and return to You
and pray in Your sanctuary,
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and shall liberate them
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 �� For more information on Slavata, see Henry Frederick Schwarz, The Imperial Pri-
vy Council in the Seventeenth Century� ��
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Louthan, Converting Bohemia: Force and Persuasion in the Catholic Reformation������
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audi hymnum et orationem
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coram te hodie,
ut sint oculi tui aperti
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Domine, Domine,
si peccaverit in te populus tuus
et confessus egerit penitentiam
#������_���"�
#�����������"��"�"�
tu exaudies de caelo Domine,
et liberabis eum
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hear the hymn and prayer
that Your servant prays
in Your presence today,
so that Your eyes are open
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If Your people sin against You
and having confessed, do penance
and coming to this place, pray,
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and shall liberate them
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interpretation does not necessarily follow logically from the original source 
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Catholics would have been aware of this original context, for Sances’ entire 
text appears in the Catholic liturgy as a responsory during Matins for the 
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which circulated throughout Europe in early seventeenth-century printed 

���"�"������� Sances’ music, however, completely reinterprets this standard 
liturgical and biblical text, even to the point of transforming the prayer into 
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able, as Sances mirrors the repetitive structure of his text with recurring 
music: the refrain is sung to identical music on both occasions, and each 
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for instance, the extreme stylistic contrast between the refrain and the 
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��&������������Promptuarii musici, sacras harmonias sive motetus 
V. VI. VII. et VIII. vocum �…��pars altera��=��
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published in Reliquiae sacrorum concentum Giovan Gabrielis, Johan-Leonis Hasleri, 
utriusque praestantissimi musici�����������������{�
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contrast to the refrain, these sections feature phrase structures, rhythms, and 
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are very few authentic cadences, and the cadential moments that do occur 

���*��������]����
��"���������$
����"��@�
����"�������
�
������������@��
������
����"$�����
����&�����"����
��������{����������������"���������������
������@�
the introduction of sharps that push the music beyond the controlling mollis 
harmonies, increasing the tension until the sharp-ward move is crushed in 
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Example 1��=
������Audi Domine���
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 �� My use of the terms mollis and durus draws upon Eric Chafe, Monteverdi’s Tonal Lan-
guage�������"�+������{�
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EX. 1. Continued

Within the solo bass petitions, Sances vividly depicts the tortured mind 
of the anguished soul, of someone who can barely think clearly enough to 
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performed in a neutral religious context to an audience with no knowledge 
of the composer or his patron, one might say that the bass soloist represents 
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ever, bearing in mind the politicized context of Sances’ publication, we can-
not overlook the possibility that the bass singer represents none other than 
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the ‘servant’ comes across as rather blameless in the situation, and that his 
prayers are essentially directed not to the Lord but to the people, who are 
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deed, when we listen to this work with a full sense of its immediate histori-
cal context, we are hearing the Emperor’s voice, offering a public prayer on 
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offers this new interpretation, the origin of the text nonetheless adds an im-
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apparent already in the title, which incorporates both Ferdinand III’s and 
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 22 Regiae virtutes seu initia regni Salomonis pietate & justitia, consilio & industria, duce 
sapientia semper felicia ������
������{��\��@�
�����
��"����#�#����
�$
�������������"��"$�
������������'���
�^
��
�=�
�"�
�����{��Das Jesuitendrama im deutschen Sprachgebiet: 
Eine Periochen-Edition��#"������Tugend- und Sündensystem����#"�����^�����������{�����
�������������"�����
�@�������������



��� ����������[�
#��

��������\��������"��"$�����
����&�"#�����
����
���"$�����'�&��"����
�����&"��
��
�������&������@��
�������
���������&���
�����"��~��thronum caesareum{��]���
���"��� ��� *
�+��� �@� ��"���� ������@� ��
����� 
�� ������
���@� ���"����
����
�"�&
���"������� ���� ���"���"$�="�"�"���]���� �����&���
��"�� ��� ��&�
������
�"��"#�������
�&"�����������&��"��"$�����
����&�������������������

Audi Domine does more, however, than simply identify Ferdinand III 
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Emperor to his subjects, in effect providing an answer to the Emperor’s 
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ends on an E major triad, but instead of pushing ahead into the intense rising 
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of the motet has shifted entirely, from the cantus mollis to the cantus durus��
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melodies are organised into coherent, rhythmically active phrases articulat-
ed by imitative repetitions of recognizable motives, a style completely unlike 
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���Vera delineatio portae triumphalis, quam invictissimo Rom. Impera-
tori Ferddinando III; cum parta pace in Germania, sua Caes. Maiestas, primum verbem 
Ratisp. ad Comitia ingrederetur, laudatiss: senatus ibidem, in signum submissa gratu-
lationis, et summa devotionis, erigi curavit Anno 1652. d. 12. Decemb�����&���������{�����
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Ehren-Pforte welche dem allerdurchleuchtigsten, großmächtigsten und unüberwünd-
lichsten Römischen Keyser, auch zu Hungern und Böhmen König, u. u. Ferdinand dem 
Dritten unserem allergnädigsten Herrn zu aller-unterhänigsten Ehren und Glückwünt-
schung, als seine Keys. May. nach geschlossenen allgemeinen Teutschen Frieden zu den 
in Regenspurg angestellten ersten Reichs-tag ihren Keys. Einzug gehalten, von einen 
Löbl. Rath daselbst auffgerichtet worden��}���������������{�

 �� Balduin, Poetische Entdeckung��������v: ‘Das auff der Seiten steht, das ist des Keysers 
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EXAMPLE 2. Sances, Audi Domine���
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By the end of the second solo bass section, the dolorous mood that has 
completely dominated the motet has been successfully expunged, allowing 
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conditional future tense has been fully transformed by the music alone into 
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that stands out the strongest in the concluding four-voice texture is ‘et libera-
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by the upper two voices in homophony while the other two voices rest, and 
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Within this single work, then, Sances masterfully provided an effective 
representation of his employer: not only did it enhance Ferdinand III’s im-
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to speak directly to his subjects, offering a prayer for their salvation while 
simultaneously communicating an optimistic message of comfort, hope, and 
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