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Irene BracanTiNt — Tafel 1

Abb. 1, 1-3: Tomb of the Gavii: details, Rome, Via Statilia
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Irene BracanTINT — Tafel 2

Abb. 2, 1: Funerary relief, Rome, Museo dei Conservatori, Museo Nuovo, inv. 2231

Abb. 2, 2: Funerary reliefs, Rome (various locations): details
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Irene BracanTiNt — Tafel 3

Abb. 3, 1: Funerary relief, Rome, Museo Nazionale
Romano, inv. 39475

Abb. 3, 2: Portrait of a young boy from Abb. 3, 3: Portrait of a young boy from
er-Rubayat, Berlin, Staatliche Museen, Philadelphia, Copenhagen, Denmark
inv. 31161/4 National Museum, inv. 3892
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Irene BracanTiINt — Tafel 4

Abb. 4, 1: Portrait of a young woman from Abb. 4, 2: Portrait of a young woman
Fayum, Cairo, C.G. 33265 from Fayum, Cairo, C.G. 33256

Abb. 4, 3: Portrait of a young Abb. 4, 4: Portrait of a young woman
woman from er-Rubayat, Wien, from Fayum, Cairo, C.G. 33246

Nationalbibliothek, inv. G 808
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Irene BracanTiINT — Tafel 5

Abb. 5, 1-2: Sarcophagus with the death of Alcestis, front and detail, Vatican City, Galleria Chiaramonti, inv. 1195
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Julia LeNaGHAN — Tafel 6
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Abb. 1: Extant late-antique statues and bases from major cities

Abb. 2: Inscribed shield portrait of Menander, purchased by James Smith Barry
in Rome in 1776, now in Sackler Museum Harvard




Julia LeNaGHAN — Tafel 7

Abb. 4: Recarved head, wearing corona civica, of inscribed
portrait statue of Constantine | in armour, 317-337 AD

Abb. 3: Statue of mother-in-law dedicated by Eubolion,
4th century AD
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Julia LeNaGHAN — Tafel 8

Abb. 5: Inscribed portrait statue of Constantine | in armour,
Rome, 317-337 AD

Abb. 6: Togate statue of C. Caelius Saturninus
signo Dogmatius on its base, 324-337 AD

Abb. 7: Bronze head of Valens
(or Valentinian), 365-367 AD
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Julia LenaGHAN — Tafel 9

Abb. 8: Bronze statue of Valens (or Valentinian), 365-367 AD Abb. 9: Statue of Coelia Concordia on base,
385 AD
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Julia LeNnaGHAN — Tafel 10

Abb. 10: Togate statue of younger man from Esquiline, 5th century AD,
juxtaposed to togate figure from Constantinople, 5th century AD

304



Julia LeNnaGHAN — Tafel 11

Abb. 11: Togate statue of older man from Esquiline (Rome, Archivio Fotografico dei Musei Capitolini, 5th AD)
juxtaposed to togate figure from Rome (Rome, Museo Nazionale Romano, later 4th—5th century AD)
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Julia LeNnaGHAN — Tafel 12

Abb. 12: Portraits of the togate men, older and younger, from the Esquiline

Abb. 13: Portrait head of Empress in Lateran-Louvre (‘Ariadne-
Amalasuntha’) type, early 6th century AD
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Martin Kovacs — Tafel 13

Abb. 1: Bildnis eines Amtstrégers (um 400 n. Chr.), Korinth,
Archéologisches Museum (Magazin), Inv. Nr. S 1199

Abb. 2: Amtstrager auf der NW-Seite der
theodosianischen Obeliskenbasis im Hippodrom
von Konstantinopel, Istanbul, nach 391 n. Chr.
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Martin Kovacs — Tafel 14

Abb. 3: Genf, Sammlung George Ortiz Abb. 4: Portréat eines Philosophen, Athen,
Akropolismuseum, Inv. Nr. 1313

Abb. 5: Istanbul, Archéologisches Museum, Inv. Nr. 2461 Abb. 6: Stockholm, Antikenmuseum Gustav I11., Inv. Nr. Sk 136
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Martin Kovacs — Tafel 15

Abb. 7: Rom, Museo Capitolino (Magazin), Inv. Nr. 15718 Abb. 8: Heidelberg, Archéologisches Institut,
Inv. Nr. 26/1
Abb. 9: Bildnis eines Priesters spatantoninischer Abb. 10: Bildnis eines Amtstragers, 1. Halfte
Zeit aus Athen, Kopenhagen, Ny Carlsbherg 5. Jh. n. Chr., Athen, Nationalmuseum, Inv. Nr. 2314

Glyptotek, Inv. Nr. 1561
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Martin Kovacs — Tafel 16

Abb. 11: Wien, Kunsthistorisches Museum, Inv. Nr. | 835 Abb. 12: Athen, Nationalmuseum, Inv. Nr. 2006

Abb. 13: Athen, Nationalmuseum, Inv. Nr. 2143 Abb. 14: Athen, Nationalmuseum, Inv. Nr. 3339
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Martin Kovacs — Tafel 17

Abb. 15: Vergleich der Augenpartien der Portrats, Athen,
Nationalmuseum, Inv. Nr. 2314, 2006, 2143 sowie 3339
(von oben nach unten)

Abb. 16: Dresden, Albertinum Hm 411 Abb. 17: Korinth, Archdologisches Museum
(Magazin), Inv. Nr. S 920
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Martin Kovacs — Tafel 18

Abb. 18: Spéthadrianische bis friihantoninische Kopie Abb. 19: Tokat, Archdologisches Museum, Inv. Nr. 148
eines frihhellenistischen Bildnistypus (2. Hélfte
3. Jh. v. Chr), Vatikan, Museo Chiaramonti

Abb. 20: Bildnis eines Mannes aus Tabai (Karien),
zerstort (bis 1922 in der Evangelischen Schule von
Smyrna)
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Martin Kovacs — Tafel 19

Abb. 21: Athen, Nationalmuseum, Inv. Nr. 470, aus Eleusis Abb. 22: Eleusis, Archdologisches Museum, Inv. Nr. 5146

Abb. 24: Athen, Nationalmuseum, Agyptische Sammlung,

Inv. Nr. 87
Abb. 23: Eleusis, Archdologisches Museum, Inv. Nr. 5149
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Martin Kovacs — Tafel 20

Abb. 25: Boston, Museum of Fine Arts, Inv. Abb. 26: Sparta, Archaologisches
Nr. 62.465, aus Hagia Paraskevi bei Athen Museum, Inv. Nr. 343
Abb. 27: Bildnis des Platon im Typus Basel/ Abb. 28: Athen, Nationalmuseum, Inv. Nr. 423

Holkham Hall, trajanisch. Basel, Antiken-
museum, Inv. Nr. BS 229
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Martin Kovacs — Tafel 21

Abb. 29: Moses in spatantiker Amtstragerkluft inmitten einer Versammlung von Weisen, Rom, Santa Maria Maggiore,
432 bis 440 n. Chr.
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Manuela Stuper-KArLEN — Tafel 22

Abb. 1: Darstellung des Verstorbenen als Togatus inmitten neutestamentlicher Szenen, Rom, Museo Pio Cristiano

Abb. 2: Bildnis eines aus einer Blste einer Frau herausgearbeiteten Mannes, Rom, Krypta Santa Prassede
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Manuela Stuper-KArLEN — Tafel 23

Abb. 3: Zentrale Oransfigur mit ausgearbeiteter zeitgenossischer
Haartracht, Rom, Ospedale S. Giovanni

Abb. 4: Das verstorbene Ehepaar zu FiiBen Christi, Aix-en-Provence, Kathedrale Saint-Saveur

317



Manuela Stuper-KArLEN — Tafel 24

Abb. 5: Nebenseite eines Stadttorsarkophages mit der Abb. 6: Kopf der Susanna mit einem Idealportrat, Rom,
Darstellung des Verstorbenen in Amtstracht, Ancona, Museo Nazionale
Museo Diocesano

Abb. 7: Kopf eines als alter gekennzeichneten Mannes, Abb. 8: Darstellung eines Jungen mit portratahnlichen
Arles, Musée de I’Arles antique Zigen, Marseille, Saint-Victor
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Manuela Stuper-KAarLEN — Tafel 25

Abb. 9: Kopf des Jonas mit individuellen Zigen, London, British Museum

Abb. 10: Eine weibliche Begleitfigur mit portratdhnlichen Ziigen bei der Gefangenfithrung des Paulus, Marseille,
Saint-Victor
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Norbert ZimverRMANN — Tafel 26

Abb. 1: Portrat der Verstorbenen im Arkosol- Abb. 2: Dionysas in pace, Arkosolfront der sog. Kammer der ,,Cinque Santi“,
bogen in Kammer N, Via Latina-Katakombe, Katakombe S. Callisto, Rom
Rom

Abb. 3: Arkosol 43: alle Familienangehdrigen frontal als Oranten im Liinettenfeld, Katakombe S. Callisto, Rom

320



Norbert ZimvErRMANN — Tafel 27

Abb. 4: Arkosol der ,Erbivendola‘, Katakombe S. Callisto, Rom

Abb. 5: Arkosol der Veneranda: Die Verstorbene wird von ihrer Patronin Petronilla
ins Paradies geleitet. Domitilla-Katakombe, Rom
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Norbert ZimverRMANN — Tafel 28

Abb. 6: Sarkophag-Wanne (Repertorium | 66), S. Maria Antiqua, Rom

Abb. 7: Sabinus-Sarkophag (Repertorium I 6), Museo Pio Cristiano, Rom

Abb. 8: Verstorbene zu FiiRen Christi, Stadttor-Sarkophag (Repertorium Il 149), Museo Diocesano, Ancona
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Norbert ZimverMANN — Tafel 29

Abb. 9:
sog. Basilichetta: Bild der Turtura mit Gottesmutter und den lokalen
Heiligen der Katakombe Felix und Adauctus, Commodilla-Katakombe, Rom

Abb. 10a: Stifterbild an der Hauptwand, Theodotus-Kapelle, S. Maria Antiqua, Rom

Abb. 11: Dedikationsbild des Theodotus, Abb. 10b: Detail Abb. 10a: Theodotus mit seiner
Theodotus-Kapelle, S. Maria Antiqua, Stiftung, der Grabkapelle, Theodotus-Kapelle,
Rom S. Maria Antiqua, Rom
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Johanna AuiNGer — Tafel 30

Abb. 1: Torso der Himation-Statue, Vorderseite,
Kunsthistorisches Museum (= KHM), Wien,
Antikensammlung | 950

Abb. 2: Torso der Himation-Statue,
linke Nebenseite, KHM,
Wien, Antikensammlung | 950

Abb. 3: Torso der Himation-Statue,
rechte Nebenseite, KHM,
Wien, Antikensammlung 1 950
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Johanna AuiNnGer — Tafel 31

Abb. 4: Plinthe, Vorderseite, Selcuk, Efes Miizesi 274

Abb. 5: Kopf, Vorderseite, Selcuk, Efes Miizesi 35/18/98 Abb. 6: Kopf, frontal, Selcuk, Efes Muzesi 35/18/98
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Johanna AuiNGer — Tafel 32

Abb. 7: Kopf, rechte Nebenseiten, Abb. 8: Kopf, linke Nebenseiten,
Selguk, Efes Muizesi 35/18/98 Selguk, Efes Muzesi 35/18/98
Abb. 9: Kopf, Riickseite, Abb. 10: Anpassungsversuch,

Selcuk, Efes Miizesi 35/18/98 KHM, Wien, Antikensammlung
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Martin BucuseL — Tafel 33
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Martin Bucnser — Tafel 34

Abb. 3: Chrysostomos schreibt die Paulushomilien, Cod. A 172 sup., fol. 263v, Biblioteca
Ambrosiana, Mailand

Abb. 4: Esra, Codex Amiatinus I, fol. 5r, Biblioteca Medicea Laurenziana,
Florenz
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Martin BucuseL — Tafel 35
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Martin BucuseL — Tafel 36

Abb. 6: 28. Figurengedicht

Abb. 7: Portrét des Hrabanus, 28. Figurengedicht
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Martin BucuseL — Tafel 37
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Katherine MarsenciLL — Tafel 38

Abb. 1: Vault of the cubiculum of the velatio,
3 century, Catacomb of Pricilla, Rome

Abb. 2: Funerary portrait of a couple,
3 century, Tomb of the Corsini,
Rome

332



Katherine MarsenciLL — Tafel 39

Abb. 3: Vault, 3 century,
Hypogeum of the Aurelii,
Rome

Abb. 4: Portrait of the
deceased, 3" century,
Catacomb of the Giordani,
Rome
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Katherine MarsenciLL — Tafel 40

Abb. 5: Tomb and portrait of Aelia Arisuth, 4" century, Gargaresh, Libya

Abb. 6: Portrait of a woman from Hawara, 2" century, London, Abb. 7: Funerary portrait painting of Artemis,
British Museum 3 century, Paris, Museé du Louvre
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Katherine MarsenciLL — Tafel 41

Abb. 8: Portrait of a man, gold glass, 4" century,
Catacomb of Panfilo, Rome

Abb. 9: Aphrodite fresco, 1% century,
House of Marcus Fabius Rufus, Pompeii

Abb. 10: Portraits of gods and goddesses, shop exterior, 1% century, Pompeii
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Katherine MarsenciLL — Tafel 42

Abb. 11: Portrait of a philosopher, detail from the painted ceiling at
Trier, early 4" century, Trier, Episcopal Museum

Abb. 12: Floor mosaics with philosophers’ portraits, 2"—4" century, Cologne, RGmisch-Germanisches Museum

Abb. 13: Portrait of Saint Paul, Catacomb of St. Thecla,
mid-4™ century, Rome
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Rudolf H. W. SticreL — Tafel 43

Abb. 1: Ravenna, S. Vitale, Mosaik: Kaiser Justinian und Gefolge

Abb. 2: Ravenna, S. Vitale, Mosaik: Kaiserin Theodora und Gefolge
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Benjamin FourLas — Tafel 44

Abb. 1: Thessaloniki, Hagios Demetrios, Grundriss mit Position der Mosaiken 1-8

Abb. 2: Thessaloniki, Hagios Demetrios, Grundriss mit angenommenem
Bauzustand des 7. Jhs. und hypothetischer ,,Prozessionsroute” zum Ciborium
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Benjamin FourLas — Tafel 45

Abb. 3: Thessaloniki, Hagios Demetrios. Mosaik 8: Gesamtansicht
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Benjamin FourLas — Tafel 46

Abb. 4: Thessaloniki, Hagios Demetrios, Mosaik 8: obere Hélfte

Abb. 5: Thessaloniki, Hagios Demetrios, Mosaik 8: Zustand um 1949-1952
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Benjamin FourLas — Tafel 47

Abb. 6: Thessaloniki, Hagios Demetrios, Mosaik 8: Abb. 7: Thessaloniki, Hagios Demetrios, Mosaik 8:
Detail, Zustand um 1949-1952 Detail, Zustand um 1949-1952

Abb. 8: Thessaloniki, Hagios Demetrios, Mosaik 8:
Detail, Zustand um 1949-1952
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Benjamin FourLas — Tafel 48

Abb. 9: Thessaloniki, Hagios Demetrios, Aquarell der Westwand des Mittelschiffs um 1909

Abb. 10: Thessaloniki, Hagios Demetrios, Mosaik 8: Zustand um 1949-1952 mit ungefé&hrer Position der
Abdeckungsplatten, rot umrandet
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Benjamin FourLas — Tafel 49

¥ 31eSO
‘so111aWa so1feH ‘Iy1uojessayl (€T ‘qqv

ZXI1eSOIN ‘sO1I1aWaQ so1BeH ‘vj1uofessay L :ZT ‘qay

T AIesoN
‘sola18waq so1beH ‘1yiuopessayl (1T ‘qqv

343



Benjamin FourLas — Tafel 50

Abb. 14: Thessaloniki, Hagios Demetrios, Mosaik 7

Abb. 15: Sinai-Kloster, Ikone Abb. 16: Rom, Lateransbaptisterium, Kapelle des
Heiligen Venantius: Detail der Stirnwandmosaiken
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Benjamin FourLas — Tafel 51

Abb. 17: Thessaloniki, Hagios Demetrios, Mosaik 1, Detail

Abb. 18: London, British Museum (Inv. 1980,0601.8), Gewicht
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Benjamin FourLas — Tafel 52

Abb. 19: Sinai-Kloster, Apsismosaik, Portrat des Abtes Longinos

Abb. 20: Sinai-Kloster, Apsismosaik, Portrat des Diakons Johannes
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Joanita Vroom — Tafel 53

Abb. 1: Four museum collections: total of main shapes of the Medieval Cypriot glazed decorated vessels
by century

Abb. 2: Four museum collections: total of main designs on the Medieval Cypriot glazed decorated vessels
by century
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Joanita Vroom — Tafel 54

Abb. 3: Leventis Collection, Nicosia: total of main designs on the Medieval Cypriot glazed decorated
vessels by century

Abb. 4: Leventis Collection, Nicosia: total of main human depictions on the Medieval
Cypriot glazed decorated vessels
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Joanita Vroom — Tafel 55

Abb. 5: Four museum collections: total of main human depictions on the Medieval Cypriot
glazed decorated vessels by century

Abb. 6:
Left: Pierides Collection, Larnaca: early 15"-century bowl with depiction of two men
Right: Medieval Castle, Limassol: 14"-century bowl with depiction of two women from Nicosia
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Joanita Vroom — Tafel 56

Abb. 7:
Left: Pierides Collection, Larnaca: 13""-century bowl with depiction of a single man with birds
Right: 13"-century miniature with falconer, De Arte Venandi cum Avibus, Pal. Lat. 1071, Biblioteca Apostolica Vaticana

Abb. 8:
Left above: 13"-century bowl with depiction of a single man
Left below: 13"-century dish with depiction of a single man from Akko
Right above: early 14™-century fresco of the Mocking of Christ, St. Nicholas Orphamos Church, Thessaloniki
Right below: fresco of the Mocking of Christ, Holy Cross of Agiasmati, Platanistasa, Cyprus
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Joanita Vroom — Tafel 57

Abb. 9:
Left above: Pierides Collection, Larnaca: 14™-century bowl with depiction of a single man
Left below: late 13""-century bowl with depiction of a single man from Paphos
Centre above: AD 1323 wall painting with scene of St. George in conversation with the Emperor, St. George Church, Andydroi,
Crete
Centre below: 13™"-century fresco with scene of Catture di Napo della Torre, Rocca Viscontea, Angera
Right: late 13"-century incised effigial slab of Sir Brochard de Charpignie from Larnaca, Musée Nationale du Moyen Age, inv. Cl.
18842, Paris

Abb. 10:
Left above: Pierides Collection, Larnaca: 15™-century bowl with depiction of a single man
Left below: 15"-century bowl with depiction of a single man
Centre and right above: Italian Renaissance male cloaks and capes
Right below: early 16™-century fresco with three male donors, Church of Panagia, Kaminaria, Cyprus
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Joanita Vroom — Tafel 58

Abb. 11:

Left: Pierides Collection, Larnaca: 14""-century bowl with depiction of a single woman
Centre above: AD 1474 fresco, Church of the Archangel Michael, Pedoulas, Cyprus
Centre below: early 16"-century fresco, Church of Panagia, Kaminaria, Cyprus
Right below: dedicatory fresco, Church of Panagia, Kourdali, Cyprus

Abb. 12:
Left: Pierides Collection, Larnaca: 14"-century bowl with depiction of a couple
Right above: 15"-century fresco of the Byzantine Emperor John V111 Palaiologos, Palazzo Medici-Riccardi, Florence
Right below: 15"-century coin of St. James I1 of Cyprus
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Joanita Vroom — Tafel 59

Abb. 13:
Left: Pierides Collection, Larnaca: early 15"-century bowl with depiction of a horsed saint
Centre and right above: 12"-century silver dishes with engraved warrior saints from Bulgaria, Benaki Museum, Athens
Centre below: 13""-century icon with warrior saint from Cyprus
Right below: late 13"-century icon with Saint Sergius, Monastery of Saint Catherine in Sinai, Egypt

Abb. 14:
Left: Pierides Collection, Larnaca: 14"-century bowl with an anthropomorphic sun or moon face
Centre and right above: 13""-century Turkoman coins with solar faces from Mardin
Centre and right below: 13""-century Artugid coins with solar faces
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Joanita Vroom — Tafel 60

Abb. 15:
Left above: 14"-century dish with depiction of a single woman from Nicosia
Centre and right above: 13""-century glass beakers from Syria
Left and centre below: late 12"/13™-century jug from Syria, Harvard Art Museums/Arthur M. Sackler Museum, The Norma
Jean Calderwood Collection of Islamic Art, Cambridge MA; 14"-century jug from Cyprus, Department of Islamic Arts, Louvre
Museum, Paris
Right below: Pierides Collection, Larnaca: 15"-century ceramic goblet from Cyprus

Abb. 16: Representation, use of hands and appearance of human depictions by century
on the Medieval Cypriot glazed decorated vessels from four museum collections
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Joanita Vroom — Tafel 61

Abb. 17: Standard appearance and variations of appearance of human depictions by
century on the Medieval Cypriot glazed decorated vessels from four museum collections

Abb. 18: Objects, added objects and clothes of human depictions by century on the
Medieval Cypriot glazed decorated vessels from four museum collections
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Joanita Vroom — Tafel 62

Abb. 19: Male and female associated objects and added objects of human depictions on
the Medieval Cypriot glazed decorative vessels from four museum collections

Abb. 20: Overview with details on various vessels with human depictions from the
Pierides Collection in Larnaca and from the Leventis Collection in Nicosia

Table 1: Four museum collections with Medieval Cypriot glazed decorated complete
vessels from Cyprus (JoaNITA VRoOM).
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Angeliki LymerorouLou — Tafel 63

Map 1: Map of Crete
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Angeliki LymerorouLou — Tafel 64

Abb. 1: Painter loannis (John), Church of the Archangel Michael,
Kavalariana, Chania, 1327/1328, middle blind arch of the north wall,
donors: (left to right) young woman; Anna Kotzena; child Manouel;
Theotokis Kotzis; Theodoros (Theodore)

Abb. 1a: Painter loannis (John), Church of the Abb. 1b: Painter loannis (John), Church of the
Archangel Michael, Kavalariana, Chania, 1327/1328, Archangel Michael, Kavalariana, Chania, 1327/1328,
middle blind arch of the north wall, west reveal, donor middle blind arch of the north wall, east reveal, donor

Georgios (George) Michael
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Angeliki LymerorouLou — Tafel 65

Abb. 2: Painter loannis (John), Church of the Archangel Michael,
Kavalariana, Chania, 1327/1328, middle blind arch of the south wall,
donors: (left to right) female child; Manouel Melisourgos; Nikitas Sideris;
Katerina (Catherine Sideri); Demetrios (Sideris)

Abb. 2a: Painter loannis (John), Church of the
Archangel Michael, Kavalariana, Chania, 1327/1328,
middle blind arch of the south wall, east reveal, female
donor

Abb. 2b: Painter loannis (John), Church of the
Archangel Michael, Kavalariana, Chania, 1327/1328,
middle blind arch of the south wall, west reveal, female
donor

359



Angeliki LymerorouLou — Tafel 66

Abb. 3: Church of Abb. 4: Church of Christ, Myrthios, Rethymnon,
the Saviour, Akoumia, fourteenth century, south wall, family of donors
Rethymnon, 1389, west wall,
male donor

Abb. 5: Church of the Presentation of the Virgin, Roussospiti, Rethymnon,
beginning of the fourteenth century, south wall, donors
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Angeliki LymerorouLou — Tafel 67

Abb. 6: Church of Saint John the Evangelist, Abb. 7: loannis (John) Pagomenos, Church of Saint
Margarites, Rethymnon, 1383, east blind arch on the Nicholas, Apokoronas, Chania, 1325/1326, north
north wall, donor Georgios (George) Klados part of wall, male donor in the proximity of Saint Nicholas

the Deesis

Abb. 8: loannis (John) Pagomenos, Church of Saint George,
Komitades, Chania, 1313/1314, south wall, two kneeling male
donors, Manuel Skordilis (left) and Gerasimos Fourogiorgis (right)
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Angeliki LymerorouLou — Tafel 68

Abb. 9a: Church of Saint Anne, Anisaraki, Chania, 1457:
West wall, right of the entrance door (as we face it), donor
Michael with his wife presenting a model of their church;

362

behind Michael, donor Nikolaos (Nicholas)

Abb. 9b: Church of Saint Anne, Anisaraki, Chania, 1457:
West wall, left of the entrance door (as we face it), donor
Georgios (George) with his wife presenting a model of the
church

Abb. 9c: Church of Saint Anne, Anisaraki, Chania, 1457: Western
blind arch on the south wall, donor priest loannis (John) with his
wife presenting a model of the church; behind the female donor
stands donor Vasileios, son of Petros (Basil, son of Peter); to the right
of the blind arch (as we face it) male donor



Vasiliki Tsamakpa — Tafel 69

Abb. 1: Margarites, Johanneskirche (1383): Deesis mit Georgios Klados

Abb. 2: Museo Pio Cristiano, Sarkophagplatte der Juliane (friihes 4. Jh.): Juliane in der Arche Noah
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Vasiliki Tsamakpa — Tafel 70

Abb. 3: Thessaloniki, Doppelgrab Nr. 52 Abb. 4: Plemeniana, Soter-Kirche (12. Jh.): Diakon
(von der Dimosthenous Stral3e 7; 2. Halfte 4. Jh.):
Das Verstorbenenpaar als Hiob und Sitis

Abb. 5: Pyrga, Konigliche Kapelle (1421): Beweinung Christi
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Vasiliki Tsamakpa — Tafel 71

Abb. 6: Pyrga, Konigliche Kapelle (1421): Koimesis

Abb. 7: Meteora, Metamorphosis-Kloster: Ikone mit dem Thema
»uUnglaubiger Thomas* mit Maria Palaiologina (14. Jh.)
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Vasiliki Tsamakpa — Tafel 72

Abb. 8: Kloster Kalopanagiotes, Narthex: Weltgericht mit Stiftern (2. Halfte 15. Jh.)

Abb. 9: Vat. Slav. 2, fol. 2v (14. Jh.): Ivan Asen im Paradies
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Vasiliki Tsamakpa — Tafel 73

Abb. 10: Sinai, Katharinenkloster: lkone mit der Abb. 11: Sinai, Katharinenkloster: Ikone mit der Himmels-
Himmelsleiter des loannes Klimakos (12. Jh.) leiter des loannes Klimakos (12. Jh.), Erzbischof Antonios

Abb. 12: Axos, Hagios loannes Prodromos (Ende 14. Jh.): Paradies
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Vasiliki Tsamakpa — Tafel 74

Abb. 13a: Alikampos, Panagia (1315/1316): Taufe Christi

Abb. 13b: Alikampos, Panagia (1315/1316): Taufe Christi (Detail)
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Abb. 14: Kritsa, Panagia Kera (13./14. Jh.): Tempelgang Mariens

Abb. 15a: Plemeniana, Hagios Georgios (1409/1410): Drakontoktonia Abb. 15b: Plemeniana, Hagios Georgios
(1409/1410): Drakontoktonia (Detail)
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Abb. 16: Ano Viannos, Hagios Georgios (1401): Prifigurationen der Gottesmutter
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